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ERADMAZBERE, —RELT, SRSRURFEIRIKBISEIFENILALE BRI T,
BEEHMRERIDENEFRAINAENIRER, #HAN 1960 FH, UREEBEARE. BEELR,
ZHT—BEERE, OINREBTTFENET. B0, NMESSTEANAEER, X—IHR
BMHEIRIK. FEIRK. RMWEX. BIKLTIXEFRHHNNEE5EE, HENZABBSZ
ANEHWEEER, NRZEHE 7T -SSR, FEEIEE I, THIREZ=RHE. M
B, StERENAERZERR, TIIRAMER. HEMER. #tAH, BEERBEHLIEHER,

EXNMM22HNESEE, RITHEZRRE, BIXRKRNIAE, IRCcaRSEEAREM,
WEREARBVRE? FEX—PE, ERERITSEMEERER, NNRETNELESIRERH,
me, M\—FE, AERLRESHTIERE. MTAELARNZANLKE, tHEXE, “SZK
AR A LMK —. KABRTHERZE . TMUE XWZAT, MEEFENZ
Rep, EETER—T M. Fo]Eh (irreducible) BIARF. S TZAFLIEIHBEEN A
N EREXZAESERIRGER. X, TEREFSEZANIREEZER ), BFEH,
WEREIIZANIRTE SIENMAIENPIR, ” 'Eit, RBHONIAZROER, BA, =
ENTEHELBZAM—TS5HEZAKZNF M. Ait, TEEAAZELENE—SR, FE
B8, "’

REFER, ZHTXZEXFALEEE, ARREATE_HTE, MASN, M=%
TERMLAIERIES. AT, WTARECENERLE, XBHN—F, EHNEEN=4T(80
FERNER. AN, WELZBERTH, ZARNAENESEREN, TEEd FNEE" KAE
wBB. FKRE, RERZARGHNMERAZMAENEFNBE, TERZE KRN TR
B, NTECE, RINTXEOMNBMMAL. NXMAER, FE, HEWFEERRE, RN
REBREBFTRE

1 .Clement Greenberg: "Modernist Painting", The Collected Essays And Criticism, Volume 4, Edited by John O’Brian, 1993, p86.

2.1bid., P.87.

EATE, SRENTASURECENERTiR. TIROETN, —RHEBNRIKERBF 7%
SURERIHTREBISIMN, FREREEM LEF. I TBAIERALICH, MERZEBEERTHFR
BEEEENRZ. SRNRENMUEDIRCEERBE A X ZEHXLERZE LS, ME, FFENE8
S, BEASR. ERABER T RUMEXNE. EERTENSRET, EFLTEE—TEEN
DKo XF AT BINMEE, REAEMXN BHENRIKPMIERAY “RIE” SHEMKB “ENR" BIFINE,
T, MEENERFEFATAELYN ‘B , MESRR—MEANRENRNELDN. —HHE, EMHE
EWERTEYRHITEABRES R, S—HHE, ZHETERBIXRLUT EYE L AS
Rz BNHESEE X AR, RAESNAEN, BANAZBUER—SWNREE, FTR
RZARE R, XEEH—FNR—XBERNEHEREDERNEL AT D K TFEMEHEARE,
EERTERFAMCEEXHN—IEEXRR, BEEEN “‘eEzE” . UFTFR. A8 HRENZ
AR, HBEXRERELANTEAD, MURATAEARN TR, ME, SEEUESER "7 M
AR 4 ERY ‘i (colorfield) o EMITENR, XFE, BREARN, BEREHITIE.

BYSR—RBHKRIRKEAR —EH —2MR—30 %5, XEEX—FPHR 4=2F
FIICARBVIE 22, T TRILUERR N, MRZEEERTIN, EAHMSR, ERMFFNIET, FEMERNT
HEAENELD, ME, MIRSEERIRRTERFAEENFE, 3 “BzE” FFEEFENFm
EXHEEHRR, TR, AEPMMAEXNE, 2R “FEME" HEEDETETE,

EE, 5 “BERE BIZE, BERETEMESERRS. =2, ARELERTFEERRE,
3 “‘izE” MR, LFSRT YRR, A, BERBEXMRR T, “EE" Az, &
N—DLECHEIER, BAMNZERN “FE™ IRTREN “HSEH , BRELIE—T2E, BIR
BATEAAAZERENAMEE, “FEE 5 “BE BLRE-ELETENEK.



Hib, st “FE” 8998, DBERNMLAFG. —BETNALSNRLERNT L BIZENIE
iR, BAMDIFAS—BLZFENNAZRNEohEERNERER, BRENERERE, kT RiHRE
BIRENES: —Fh2ei DZA (Avant — garde) 89, —FEFE R ENX (Formlism) ; giELL “iX
RENT [ BUERENIAR, BEFEAMTINGERIRE L EEN. BEIEEHRRNEXD
BrEES R, WFXMIHER, REBNER, BAEERA “H2FNE R, Bt TS @A),
BFEEEMETZARANE, BRFES. EANRBLEE, BIIBEHRER, BREXT FTHIRE

FAM, BVERBXMAIAEXESHEE, SHIERENRECBN “FE B, Si—E=
AR IEET o PIREAYRE, METOMERAESINAENHNNEREEE, BT, BHEEN
MR BT AN A WM. EhER, WAEX (Modernism) BEA T XHRIRBERISIL
%, HEAPRRZEIA—FHANER XIS, thikEl: “UREIXBENNEFRERZARS
XF. W%, B/IFEET RN —EIERZNIAR. AREXEIABTFESHNNE
S, AAXREHEBEN—FiEslRENARE S CHER, B2, XMXBHEESER T, Kk
N, MAEXESBTFEEZREENERMF (self-criticism) BHANBHEEZHEEAL —H. RE
RXHAT A RNARSHTHOTH SRR, A, BiE, RERE—TORENSE, 7 °

XA ERHABISE XN A S MARELE SERE? BMEEIAN, EIRRENLEH
2, FERATEHIERBRIABHINIMIE I, TEMEEAERFR, “BEHA" RN
WERER, BIREEY ToE” RN, WREESEREIESHNARENE, NENE. FEMX.
A, FAETBINBEAIRGL. BT "BEMFT LU EEIARE, XEIREIRRERE
TBHES, WIAHILE, FKTEREPINAERRS. (HEEINTE)

8 A peH) B K “HARL” BN
(B % 5E) > ’
% B AT REEELLESS |
CRAVE. F@bE, A H%) | e 5 SRCT IS

Rk, RBXMIBE, —HAAWREN WEEE, RRUARGBEFS K, B "4TE, BJFEN,
CYAZARAE, EBAEFRIHE.

FNN=ERE), BMEBNIAREXZEBNLZEIIRZE+ORUN. BN, E#thER, RENNZEE
N “BFHH , s TEEATHER, AT, NIFEAN 1960 £4, AANNALEMSENET, MSKHR
WRVIMAEIXZBPBEHERARR. 1962 F, BMOEUKRET —HER, Bite “—KAEN=aE
BRI —IBRE" o RAMAOEAIL, XHAZ—EBMRIINGE, BIRBINAE RERNNTIEE,
XBEANE, HAREFEME. BN AFEns s, mE, /e TEEK” RN

HLRENTEEREIRE, — MR ERN HI—FES TEMRLFR. M52, —KTANE
MZFTURREEFR—IEE, METEE— MR, BEE. —BEXPMORNFE, RE—FZE, 28
BTFEMRARLE EE . KRFEX—¥, — P IRBRHNERME, fE85IF%8, ZARSIRS
BYASFRBTRI T o

EXL b, YRS LE FTERRHAMNFRERINAZE, ENEHEFEMENSE. 7Y, S
RIMA BN FENORTERENRE T FTEMN. EAR, IAKBNREXCRR, ET N ZETE
P REVHTBVRI BB, Y, RBIERTE, BASEBETEBFRIAT, EIMEEZ KRR DIEX
PNREBIGF . — P EEM, P EEBRER. NTHEENERESBRIRA R, ERAEFS
WHEBEM, URSESRMENEE, Y, FEBEIREFRANERTREH S ENDIEY L. MEE
ERHERFEF KRB E RO HROE REZ, SR NEEERE _HEFERNRAN, DELAS
BIRELRN T 2B — M E, ERAIE/DE, 1960 £, EERS —UHITFRER #EE (Michael
Fried) SEERRAHOITIRIC SIS, MUMTHRISE=RENG], H—PRIE T UERNTA &M,
EEINN, BERSEENETRER, TRtbtZARTER LBNAETEE

FLENTENES BEHT ZE, BRT AR, HLERE ZENNR, BEE. 2 RX DR,
LI MBI N FREM, BRRAAEE "WE” , UWRAWMEFRHRINIE. X2EHUK, A

4 G RTEERIIRR, AERARAR AT T L —— B SGis R A, BRI S I T R E R AR S, BUREE A FISME, 5 1o 22 HILLE, AREER 5 M2 mEsiEiik. mafE
SERTRHEARLE, LLEBALEIN NI, FERS T RO AR m . (I, FER I E R, RS S Ak U2 Mgt BR e A T R VG o (R, IO U AN R TR A,
(B G B R R R 2T

5. () WRUR - BEME: RSP RSCEIREEy | KBS TUGE, TTHRSEARMRE, 2013 SR, 4 97 L.

3. Clement Greenberg: "Modernist Painting”, The Collected Essays And Criticism, Volume 4, Edited by John O’Brian, 1993, p.85.



NERET B, T2, —ESHNNENGZHTN. “B0° NER, —HEEE_4#FEL, 2
AR FFEHN R UL R F. Z—HHE, BUNRSBEEA—MESKENXR, FHRL
UMAREESET, T2, NTREEENTES, SHNFNERBIEE=4N40RTEiEEdT
—MBARPRS. B, FMBEREN, WATLRELXNEEIMTFL, HMEBERSE. BT
FHit, EMESEXITEERY, WRELEIINZEBNANE, AT —RBE. B2, EMEINREN
LER, MAEREINE—EE, AETRETHLI. BMEBEELXPMAENBINE, “H
MAEFISERAEEYNIR, MERE—EN LR, BHER, —MEUTFLOIRHNFTY, ©REE
WEDN, BEBERANE, HEEEE8R % MRNETHEABNNER—FF B , EENATUERE
CHIREER, BEETTE, BA, NAEXZBERIZHURNE, EMATEHANER. RAEXLE
BEVAENEE, REESEAFEERRBEMEF T =4=(8, #MAF TSN, BANENR
HE, FRAMREXGERE FTREE" , Alt, NEEXHNEEEEREARITEZURS S WTUAE
XEBRBXEFHKR, WREREE—TEINN, —PEE, BRELESSIEEEXHETF. BE,
RAEXNZBEFBEWURINE, AR, ZARZERE, (FRNEBEIIREFENNMR, ELLRARE
REE®R LR, BEPHMNEY, ERIKCEDE (BE%E) PEERIEHL,.

BEZ, REAAEXREERH, BASLN “TaEhtEr UZE—BEE" BB R, TR,
WENEE, MUEZBNTESEEXST, BEE2NE, BLTANENEE T ZARNE 0. BR,
‘TAMNEMBAUE—RBAE BREZ— &N, BUBCHLTLEZEFER. ZUTERR, 2
EhN, [EEEEL, TEERIAAENEZERN WNE” . BEZ, BXMRE. BEERUENGIS SR,
W¥7T “=asEh” BEZAREINS M.

RBA ‘BELE" [FrepTEtERRE, EEEYRERTESEENFE, ©E5mT 1960 F1
SHRDENZRRNZE . AP, REAARENZARERE. B8 NG ZIHIFEM,
S L, 2R TRMEEIERE XHIFNE &, 1961 FhifE, BEBE 7R\, FnatFr%E, 1963 F,
Bl E T — A B, XHFmRE—EHHBIT A, NEEHMRIEN, B—Er LB IHEAK
S5EFMBVE, 60 FAMH, RIEA—IFER. IR ARGEERITERN, 88T —HBEER

RIRABIEELE, ERIEER, EIEFINEE LEAUEER, BRLGESRY, B2—PE—18 (one
thing after another) o XEAEHIRNSBERE, WEBREMINER, SIBEREEL, SI5%H.
R T —1 “BREBVERE" o

&Y), BENEERATRERNUAEXZESWMAEXHENES, Bk, tIFRAETEN
TF AT, BEABMEEPMRMIIAENRBAN. i, 2 T BRI, ZEMHESH Y
M o AM, ME5EMEBNELESE, ATNZRNAE, EfEX V" BFE. £8E8ERK, =
A BEENTIE, BER TR (llusionism) KIBE, BER TBERX N8, BIEERNE
¥ PRELEMRELFENTEIRXERE, BT XERNZARR PRI N EE MY &RIZR IR,
LETHRFIETNERE, M ERIUEBERERNEARE ), BXNTEEAR LEBETE LA
=E), BENEHENAK, B, E=%=ET, (FRIUSIANEEIR, RUBHARNB, ES
. iR, RietR. FSial b alBYsNER Rl LU ERERIR R M EHERRI LU, BERILUREENINAS,
R LR LB,

WNTFEARDENZARRPIRR, BMERGBERRT G, HREAHHIT. B0, MREHIFEK
W, XWEE. XERIKHE, K EERTLENOENEE. BN, BEBASENETIYIER, HgE
HIFEREEFTEENTESIE. MARZETWENDEREE—TEE, REEREN. 2EAF
T8 H, SUMAENRELRER, BENFREEOIIEET —F, BF, BB ZALUEES
B, METXERLS W) TEEREE. RERVRE, TERBAERIMY, &RE, B2
TMERFE. AMEHNL, BEIERSIAEXEZEBHL M. T, 7E 1964-1966 FHilE, =+
ZEZL PR REHRSREE, BeF EHET , BX B BRI, BMEssHEE
IRVERF TIPS, BN, ROEXERTHAA B8 5 BIR 24 —LHEk. hEE
YRR D EXBIERITAN IR o MABEBINN, “WAEXZEEBNL EHEERERESSK
Pr_E Rt ERAL EERIME o °

A
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1966 Falja, WMEE. BEBSMDENZARTITIai#RAN. EEMEREHRERER, RIEN

6. ¥en|fkE: OB THIPHIZAEE |, U ZEARMNE, 2000 455, 45 170 To 8. BelAEZ: IR TEXHOIPRIASLS | SUCEARERE, 2009 4F5—h, % 167 7T
7.20 M0 30 SEAORIGIIE, ST R4 (Art Students League) 2% )42 50 ), FEEME R AR5 50 AR, SHEERMEILIEA RS, FRE5R TUb - AR, 1959 4R, fib
VENHPR G T <EARBED ERFFRTCE; o0 FAH), MITHIEMHZARBINE; 1965 4, 4 <Py —SURKRLIE, Mgy 70 F UEAFIe T T A E Ao



9.2 (F) FrahFk - PRk
10. [A] L, 388 TT.

REXBE—ES, ABBHIRDEXNFTESH “Bl7” o ZFILUSRESCRBEHRVEIE, mET
EAWAE “BE L. HSHERER, WR—ERETERH, EAEXNTIE, BAZARSIEZR,
CABSIBENARERHERT . BEERE, “BH HRATIRIXEENEZ, BREIAENEEL
R STRYFEH,

27 1960 FRFEHE, EMOEBMMERNELT “BEMH” 5 FAEE BRUZ ERAEXE
BEEAEI TRk, A, XHAEKRELBEER 7T, B8R, REFFER, REKFEFNQIE
FER, LB EREFNETT AR, HEL, BER, T 1950 SRTH, [HM- NS T —
£ TETFHEEMTHIAEXECENER, IBMFTBEZIEMR B W, THOERFR, =
ERBMEINYRE, ME, HMTERNKS, LEREXNYR. ERZ RTINS BRIOE
(Jonathan Fineberg) BiFMEl, AFMETSHE. THHMENETE2TANAR, MWHTBEREEFBE
poksrERlE, M2, RBEEAM, MHE TS, FTEZARNYIEEE, SRS TEAENARE, ° 8
EABMTNSEND, ZRAKBE—F “BE” 458, 7T (FK) (1955 . (Ea) (1959) FfERH,
CARRTMUB SRR EES, M8, EREATIMR. HE598 JHE5HEaNEESIm,
N LBERESHTERBZRIENN ‘88" AOBRK, BN, ESBTES, EBIASR, L4E
SERPHA. SUREBTHR.

F—EZRIREXLENBE, AinTREBENHERRNEXHRK. XFRBFSR, “—DPAE
RABD - BOANERE o MR B SRR FEXAHHIR RSN TFEREXN+EMN) — (&
BIN %) AR, TEAR. T . TME. RS, £=(al. hdEl ER T TEs), BEEINR, ”°
ERRBSNEMT, HB=5 R ‘Base” #—TEETIREXLENES. £ (BES
BINEE)Y (1959 ) R, HFANMURF 7HRMERIANNRKRIDEXMEEN “FEI” RN
%, WEBE T THME (Harold Rosenberg) ST, 12 FETHF “ITahaE”  (the American Action
Paintings) 8¢ “Z&4%E”  (Gesture painting) ERAFR. BEERTE. REEK. REEMEN, K
BENEAES L —ELIBEMN. BYONEL. AHFAER, tMNEBERNEXNERIE, RATE
RSN “FoE” , 2EREEN ‘BesE” , MmERBA—MPIL. B8, B IMMNEREE BRe

«1940 FELLRIIZAR ——ZARAEFRIER | FHER. TEHRE, S, hEARKEHEE, 2006 4 10 HE—R, %270 7.

—BAEONE MR, HE, Mikh, EXEREREE, SETMRENEN, WEEBHEAR, ST
WKW, HFFIRAHEN—AIER, “FEINEMFAREMTA”  (whatyouseeiswhatyousee) o

NYHSFFBENEEEF R TRET “HX” , AEYSFERNENE, FAEETETRE
SUWKZEREE, MEREPER. MR, RAMNBBEFERINEINEE DERT RWAENHE
. REMESRTE, £ 1960 FRNZALBRED, MWIvEEE T “HH” EE. 25N,
mEEY EET , BARRIARIXZEFTEEXBIRAER—,

U “BE” PR ABRENER, —HEEENFTEIRSEEFN—EHRNARNE, Z—HHZE
SFEARNBINAEXETERRIR, HEFBRLK, PESRZE BRI NI ZARNERE .
BEREM, MR, 1980 FALK, FELETEMNESRIRBE =FIENLKERLAR, —BHKE
MELEXNEEFRRENBE SRR, “XF ERE, SAZAMENERRBDAZL “hR" A&
AUHEFIIMEE Mo WEEXBIHZ—DEAENZ 90 FAXB FEN LB, F_FESLERRE 80 FAA)
DK, —BnZAREKEIMALXAAIARE, RHENERHN—EARRZRETIRENESTER
RV, E=FESRATIEERI TS URZASRMANZABEM, £ 80 FAKNLKEHET,
BTN ESMANNATEE. WAL AT 80 FAMM “THE" . BRARREH. R
EEZARKMENZRIREINNEARB L TEENTME, BRF EMITFRER 7 =247
WUREXBEFBE, MEMNIOREMFEAN “XE” B “ZATHRL” Bk, EMME, 80 FIK “&
BEs R L T MR XIS e A, ATEEXH “XE” LREURHEEESGNSEEX,
Z HBEE R MBVR WIIE AR A MBI X IELR, WTEFFZARZEER, BEXEKAE TR, B
EERRNE, HIMEEATEAIARLENRERN, BEATESENREXN—LZARES. £ FHER"
KRRy LEE], mTIACRY. IMAEXH. BN LFEHENEIN T PAEESBEET L. ERSE
MMER: — P ERNEENRSUAZANNE, BEZBRERNEZMEENNESE. 53— 88
ARZEIE) HIE ERPREL, EEIEENRRTER. KR KRF AR ARIXKRTEAFN, F5
WEEMEAD EIRZARRARBNMREIXNIRBSIE, (SR NELBILRZANFIRE, K
R ZARKIYBA T ENENES =8 LATERRNZAE L X KR BBAFEE B , UARS

11. Erika Doss: Twentieth — Century American Art, Oxford University Press, p.164.
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B} RE . HBREXMABEASFINITREFZIANZIAR =R , TEIER, EXHEH, 3]
MEEZAM AR EX MR EXEEBNE T EINM. ‘=R NEEESBRIARZEAREXDM
SHEEFRN TN =IES . —PRITREUNESENIAKREXCIFRR, 5—PMERUALZANI
REE, FIEREECADNIANENRZE AR, AM, EEHZAREFHER, MIMKEXFIRENX,
BRERAAEN, EFLZRT —BFENE, MENIBTEEN+F. HIFERENNEXEE, X=I
ESERLHLBEETN.

HEXHAEEHI T S—EE, BRENLEXSWREXNNEE, BRSNZANELE, X “~&”
AR RILSEFURT PR IKES, HFIMSEEX S BRI XML X £ 80 FAMH, ellnafia
ERETTHEH T WP ERRZ. £ 8 e, RANRIXRAZTETHAMELEN, BE,
90 FAHM, L FAEMRT M “Intt” IR, Rk N ZANEHNREAT, ALEXNEFET LN
BEEXMEINERE, HIMKEXTE 90 FRPHIUMBIE R, 80 FAPHILERINAMFRMIMAESICRHEHE
K5aR. TREIEW, L1989 FURZAABHER, UNMESENHSEL, TEERZAHEEET
TRMAEXEX LAEE S, WEES SERASNNEREERER, KERIAELEMIR.

REE, XPUFRSRENES SEFRERNIRE, M, RERXMS NS SRNZANERILESH
NERE, UAZ2MNESHNIFRERR, B, Nt 8 IR MXIETEE 80 FAFKH
RAREE, M AFEERZARREESHHAIEIR, HME 0 FARAENF X SREENFIEE
HzORERRE, MAETRZIAENIXMES. S, HIXMERBENANERE. BN s
A" MIELNEBBESXWRBBIER, FNEERRES HERIE-. A, ENLEEREER,

FRAENEEBURSIR “HEUARM” 5 “BXRIAAME" BUAR. mEBISIIERT,
1986, 1987 FHifG, FARAFR—BDHITR. ZARBIRLT “@WHIES" o FTIBRY “4ify”
SKERFLRHL “F8” BE, —HD ZARMEIERNXENBSMAZANEE RN, EE
BMAERENR . X “GUIEE" , HIFRRERERD “EBHNFEZAR" , WIT “Z
ARBEARR . HENHNZARBRP, REENABEHIBRIANEENEENIES,
MESZERER, XUBRRSBEHREEEY], EhHEET, 5 BRI LK,
HRUWAM” BHFEE, XBEMEL AR WEERE. £ “HxUAM" 5 “F
FUARM” EAD, sIERAST LN, HERE, £E “FRIUAN" ESEZR-A
MARTOGHL, KirL, TERMINZARESHIINE, TEMNEZREKHETD
RRYRRICR, FAVEBEERE 80 FALRMNIMAXURIR, RENTAESHIERZZ
BUMAENHI L1,

Wit “8E° , BER—MER, A PERMAEXELLFHKIA, Bk, FEEREZE,
MHBPEINZAR, HEBBEELMRECHIIMERS, FERUMN. BIRMERISULHA,
HEZNERL, TREESMNES BRSO AL, FRBUEBH 12 MUZAK, M8
FREMNTERE, PRES “GE EXEN. 2BNAR, UKFERD “WE" )
B, BEXErFR, HITBRILER), FERYZAKIEICIN PSS IAE X PIHHRBYIAE,
FEH, IRTHESRLERNIER, RS, NGB NP REE.

2019 F 8 B 1 HFIIIZEBRFERX, E—i5o
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HmA / BRKFEAR Producer / Chen Qijie

BOMERREEE (M) BRATIESK

BMEIRZ AZERERAERABSIES K. 2F
REBPHMAEX N EEERABTES

T 2016 & 5 B @B AR Z AW ERAT

BREFEARNEER

BEIpLRO T A ST EMBA

Chairman of SEEWELL International Group co., Ltd (Asia)

President of SEEWELL International Art development Group co., Ltd

Director of Phoenix Satellite TV Ling Ke Development co., Ltd

Established Fujian SEEWELL Contemporary Art and Culture co., Ltd in May 2016
Member of Fujian Artists Association

Currently, he is studying in the EMBA of Cheung Kong Graduate School of Business

BREEE /| KREFS Director / Chen Tingting
L FE TR

ERTEERRE - BINERR 2 AR LEK
FHERERINS N ZAUWBRABIIF
BN B R AR ET
B EHPAA—ERAEEART”
—H—RRE BNEGRZARFE FEARIME
Graduated from Xiamen University
She is currently the director of Phoenix SEEWELL International Art Center

Presided over the work of Fujian SEEWELL Contemporary Art and Culture co., Ltd
She has planned art projects as "Reconnect - Renovate”, "Together We Shine - International

Public Art Festival” and "The Belt and Road Phoenix SEEWELL International Art Carnival”

\015



RERAN | @EE

EAFEL
MAERT I EREAFR, B
PER) | EBREAFRREE
PERTRFEFAER
FEREFRIEE
PEREEA=
CRERT RS
BREEEN=E

EJl

K

el
AN
=
AN
z~

Being Doctor of Fine Arts

teaches in the Department of Art History at Sichuan Fine Arts Institute (SFAI) as a professor

Curator / He Guiyan

Being dean of Department of Art History at SFAI

academic member of Annual Meeting of Chinese Critics

director of China Sculpture Institute

member of Curatorial Committee at China Artists Association

member of China Urban Sculpture Institute

vice president of Chongging Sculpture Institute

FERRIE /| SASARFSZEAERL. ZABESEARY. TEENZATHEF / VLR / SEEAFARRT (EAHE) « (XZH5) « (=
ARHAR) « (EAREA) SRERHIINET0RRE, H507F / HREFESHEE / (EREMKR) (IEEARWARE, 2008 ). (EREMHITFBILLES)
CUEZARERRAL, 2009 ) « Bz SRZARIE) (BIER, PESFLRRME, 2010F) « (EMRIHTL——1978 FLUKBYRE S ML)
CRAbEARWAAL, 2011 4) « (HEXNR: FEHALEFHINEZNE) (UIEEARDARE, 2014 F) « (FIEANEE) (DBARFEARBAR, 20154F) |

(=R 2558H=2) BIEE, EXRFARGEME, 2017F) F / BEHBE / Bt TL—I1978 FLLRMNTESAMER" . U8 —

LRZABIBRE. “URAMENAN —2013 FAREMEENFE (TAREEA) . ‘HEZE —HEIRZATNEEEFESWSEM. " #iE.
WME. BR—IRNZARBBRE" « “H2E7 —BUEERFTEEANER. “S5HART —0)ITEERIEES.

Major research areas: criticism and theories of contemporary art, arts management and exhibition planning, Chinese contemporary artistic trends etc. More than 70 critical
writings with a total of 500,000 words have been published in national academic journals, such as Art Criticism, Literature & Art Studies, Art Research, and Art China. Totally 13
monographs and compilations have been published, such as Walking towards the Post Abstract (Hebei Fine Arts Publishing House, 2008), The £nd of Formalist Criticism (Culture
and Art Publishing House, 2009), Dimensionality of Construction: Case Studies of Contemporary Artists (Associate Editor-in-Chief, China Youth Publishing House, 2010), Start
from the Horizon--Chinese Contemporary Sculpture Since 1978 (Hebei Fine Arts Publishing House, 2011), Social Landscape: the "Landscape Narration" in Chinese Contemporary
Painting As Well As Its Cultural Concept Changes (Hebei Fine Arts Publishing House, 2014), The Declining of The Avant-garde (Shanghai People's Fine Arts Publishing House, 2015),
and Social Theater: Participation and Sharing (Associate Editor-in-Chief, Chongging Fine Arts Publishing House, 2017). Dozens of art exhibitions have been planned since 2010,
such as "Start from the Horizon—Chinese Contemporary Sculpture since 1978", "Social Landscape--Contemporary Art Exhibition”, "The Orientation of Contemporary Sculpture-
-Datong International Sculpture Biennial 2013" (curator of theme exhibition), "By the Name of Dailiness—Daily Discourse and Generation of Ideas in Chinese Contemporary Art",
"Myths, Narration, Imagination--Contemporary Art Invitational Exhibition”, "Social Theater--The 4th Chongging Biennial for Young Artists” and "Resonating with the Times--
Sichuan Oil Painting Invitational Exhibition.”
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g E Cale

1983 A FEMEKET

2015 FENlFAHRRSEREFTHEE ZRIRIMN 1

2009 Bl FHRRERPRHEERRF L0

2004 N FERFEARFELMFR

1983 Born in Changchun, Jilin province

2015 Graduated from the Sculpture Department of Central Academy of Fine Arts with
a master degree

2009 Graduated from China Central Academy of Fine Arts with a bachelor's degree
2004 Graduated from Luxun Academy of Fine Arts

RILECHEIFRII AT BISMEZL, RIS b LUYBET R ZNEE, BYMBENTEREM S AARHNERTEANIXNES BB NGRS Bis.
m(ERE) « (BE) F, ERRERNINERERE, AREABURNRERS. NREEXRSTLEEELEENN, EllffREE—MRRZEH. &
ENEE, BEaRIFRTHYETEDBR, MNMEELEZTEIRE. AERFELIANS, BEWNSIBHEZRTP.

HESHEEEXRNY), BIESMHNEGE. LESTEZENER, ATHTEXRA5EAEE, SMEBEVHNME, [N, MENETNEARNES
30, BM—MERENE WK MKLEINH “BL”

I have grounded my work in experiences of spaces and materials, in sculptural qualities. With the methods of relief sculpture as a foundation, | brought transformations of the two-
dimensional properties and three-dimensional visuals unigue to relief sculpture into my own experiences and recreations of everyday spaces. Like walls and the concrete shells of
buildings, these unfinished things are unprocessed raw materials; they are the primitive states of these objects. In these unfinished states, no additional information can intervene. They are
simply the most basic, least adorned existences, and so they more appropriately present the issues of physical space in relief sculpture and convey my perceptions of space. | discovered
concept in experience, and then fused concept into experience.

Through the recreation of real materials and the transformation of three-dimensional and two-dimensional forms, | changed the spatial relationships and practical logic of the things
that are involved in my life every day, presenting sculpture in a way that is more akin to installation. At the same time, using visual dislocation to change people's visual experiences builds
the "reality” of artistic realism and the "truth” of philosophical realism.
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EEE / Unfinished Home 88x56x3cm 7K / Cement 2018 6.72 4 / 6.72 Square Meters 210X 105X 11cm BEAM / Acrylic on canvas 2018



ZH 180501 / Blank180501 186X 117X 12cm TREIAM / Acrylic on canvas 2018



BR% & ChenYujun

MWIME 5T LB

1976 A TREEH

2010-2014 EHTHEEAFFOEB R

1999-2010 FHTHEEAFE GG Z AR

1999 BWFHREEAF GRS ZARRHEREH

Now lives and works in Shanghai

1976 Born in Putian, Fujian

2010-2014 Taught at Oil Painting Department of China Academy of Art
1999-2010 Taught at Integrated Art Department of China Academy of Art
1999 Graduated from Integrated Department of China Academy of Art and
taught there when graduated

BB L+ EEAREXBIBEE, BENS LN —MEME R XL EE RN, (I E) NEFMBEES, CEERLITXMIEF.
B, EFEHINBEREIFTRVTEREHLBMMSENERIHE, BHIIMR, MR —ERAREAER FHKEM . B, RATCEGRIFIREEM
BMIEPREEHENT RS, BHASTEXFHNEILZING XFEUWBVFEERKR, XEEBMEIERARINTHEICIZA x. EME/NIEE, HABEETNAR
BIAEBCH—PRENFE, MAREEENENTHSE, NREFSRESFTRIMEMENCIZHERIN S — NS XMIMKREIRBIRIRS | AT M1
NI E 2B 5 BE, FrEISKIER B/ NERBER ], E—TMEENZEAREGHE, E—SEaRERE, FHAIEEREEERETHR
POIRFTIEARIEH Z

(IME) BATBEESUSLHR, MEEMAPILAAEHRLER (mental image) o ZARKBILOMERIERE, £RE—MERRBHIR: — P ER.
BRI WL, A EREHIES, BRI BERIAAB NEIR. BENEIL T A ABRE. R HKRKE HR", B “HR” HBERANTHAMET M, 18168 K,
EBRBEREEN, ARt ARE T REZHANMA? BN, BIEEERILN “BALLF” WEE, TERIET AR T “BF" BEX, BLURPALIE MHHFEER (Le
Corbusier) AREZMIAMBHSERNIEIR, KEMATETMIAERT, FAEMZTH, EEFTSENFETLN, MAEM. BHRAEER T XERMIHR
WESEVENNE, =B HE. REXWERET, BEFR, EERBANENIMBEREN. MBI EERFNAR, NERDSHE=F R, NmAATFE,
N LR, G@EFEFE—FRAN. @INEE, NERSREAEBAEKE—EBIHAIKIRR. JEME—RI], ERERMNETINMS,

Chen Yujun's collage is very similar to the traditional collage in form, but it is a complex cross-cultural problem in concept. To some extent, "The map of Asia” has the color of magic.
First of all, the scene it provides is non-mainstream, with the characteristics of immigrant culture peculiar to the southern coast, to be more precise, a regional culture under the influence
of special religious atmosphere. secondly, although the source of its image seems to be a mirror image of space extracted from reality, which is actually related to the imagination of
religious culture outside the reality. It is all about his family's special memories of migration. When he was very young, he knew that he had another family in Southeast Asia, and it was
another hometown formed in the memory of the fragmentized words of his family elders, and the things sent from there. His home, which he had never been to in Southeast Asia, makes
him to think broadly about Asian culture. All the fragments of reality and his imagination formed from childhood merge and coexist in a narrow space, just like a skylight to an exotic place,
because none of us has ever really reached the hometown that the mind points to.

"The map of Asia" is clearly not a image of the real world, but of the invisible inner world. There was a question raised in the process of artists establishing mental images: images
circulating in the Internet and media of a country or region can leave an impression on people consciously or unconsciously. Strangers get "impression” through the "eyes” and "shutter” of
millions of people. However, millions of people cannot make millions of “impressions.” On the contrary, it is often fixed. India, for example, is often presupposed to be a country of "chaos
and disorder”, thus contradicting the popular definition of "order”, which indicates that modern urban concepts represented by Le Corbusier have become general knowledge. Most of
people does not know more rational and diversified existence form when they in the subjective cognitive situation. But Chen sees the organic forces supporting the internal operation
of Southeast Asian society. Religion, history and folk culture interact with each other, which contains strong vitality and natural laws. His collages follow the same pattern, starting with
mosaics, sometimes adding manuscripts, sometimes paper, spreading in and out like ivy, which is an illusion that leads to a place we cannot see.
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TLNHIE! NO.150505 / Asia Map NO.150505 244.5%126.5cm AL aBtlG, ¥ T4m / Paper collage onssilk 2015

TMNHBE NO.150215 / Asia Map NO.150215 244.5X126.5cm PALREDIL, ¥F4EME / Paper collage onssilk 2016 THEE NO.150408 / Asia Map NO.150408 244.5X126.5cm ERE PG, ¥ TEEE / Paper collage onsilk 2015
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& BE Hang Chunhui

MEBERTEFILR

1976 AT ZHRER

2011 BV FHREZ AR, RELFU
2005 Bl FHRRFARF T, FRELFL
1976 Bornin Dangtu, Anhui

2011 Graduated from Contemporary Ink and Water Figure Painting Department of Chinese National Academy of Arts with Ph.D. degree
2005 Graduated from Central Academy of Fine Arts in Beijing with a master degree

MKBLEHNESHRIIMSHIEN I ERR R T FBIEAR. M 2008 FEKEAMBIEFE TR AR, 2 2015 FNE (GEWE) SR, FBMHIRE,
TABMBREMIRAZEE—FKBTRECHEFT —XHE " FRAEY HAEEN. ZENRFER, RTMTRENNYREMLSKBLERABESHIET
BIREME. FF7E 2017 FFN T HE— D BRIBMBIERL (PR , EAXPELT, B2V THRENYRBMESRAZEESHR RN, 25, FRYREMER
TEXCAHE A, MARMERMEES MR/ LABENEE, XMBEERNTREIMEZIAKETITE, X—RINEREMEREZNL L, BMOIENNEE
BLE, HRESELEMTNAR, FIUE 2018 FadtB N E () 3, XL MRIIENZI T RENNEIER e —TREER—MAEGNARETIN, M
BN RS MEEATF, ROENIRHRKEMETESXKIBE TR, EXENFHRET, MXET 2019 FME CRAENEN) , TXMERD, HUSR
K TEIERL MR RS, DR NEM. e, BEHE LRI T —RIFRIRIRE. SOFARRESBRENBIRE, BB, M 2017 F5) 2019 FHN=TEW, &t

It took me nearly eight years from studies in the language of Chinese ink painting to creating conceptual works with different materials. From the start of my Ph.D. degree in 2008 to
my "Materials and Style" exhibition in 2015, | have finally uncovered a path unigue to myself between ink materials and conceptual expression, and that is the visual obscurity of "form
and object.” My continuous experiments in the two years that followed tested all possible combinations of the objecthood of materials and Chinese ink painting techniques. My first
comprehensive exhibition "Ambiguity” in 2017 speaks to possibilities of merging sculptural object with painting on paper. | then broadened the definition of objecthood, from sculptural
representation of cloth to abstracted geometric books and painting frames, to discussions of sculpture's spatiality and paper as a medium. This series of works may appear diverse but
it essentially is founded upon the aforementioned notion from the perspective of creative concept. The series of works exhibited in the 2018 solo exhibition "Intertextuality” in Taipei
represented my current creative approach: unbounded by any visual form to experiment with the possibilities of Chinese ink materials in current discourse via the concept of "object and
form." The 2019 solo exhibition "Indefinite Rhetoric” is based on such premise. The exhibition is a display of continued investigation into my previous work, from subject matter, spatiality
to critical thinking. The Chinese saying goes, "No more doubts at the age forty.” Encapsulating me after the age of forty quite perfectly. Fifteen years have passed since | started creating
works again in 2004. | firmly believe that I am on a path unigue to my vision. The future may hold more possibilities, and the three exhibitions from 2017 to 2019 could be the beginning of
itall
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HERY| - g2ETMEEE / Daily Series-White Mosaic and White Desktop 114.5X87.8cm FAIGE. ARZFEE / Color design of paper,woodcut relief 2016



# — Ll HuangYishan

MAEETEFT M

1983 £FT Ak

2009 B FIMNERELUHE R AT D
Now lives and works in Guangzhou

1983 Born in Shantou, Guangdong
2009 Graduated from Oil Painting Department of The Guangzhou Academy of Fine Arts with graduate degree

eGSR MEFEUSSSEBEY, RRAEFRPFEFIEMRIBEE. ME8 M MERElEES LARE AN, N T2 ENELENEE, EF
ERAHIEIR DA S, TREERTN " HE " HURNGOMY R EMMT, HE 7 WERARIEB 573, BRI NTEERNTRE, XMFRETE
LER PRIV B RNE HMANIRR, TERNIERFR, SMHRENELEHER LYAMEEEXR LN A58 K2, XEVLBESEMNETE, NF
NMEEMENES, BEFERTANRERN—MEBEH T

Spatial structure, narrative logic and empirical research of material are the issues that | keep paying attention to and discussing in my works, that carries different functions on the
canvas at each stage. Thoughts on integrity and authenticity are constantly broken up and combined in the works. In earlier works, "Harm", cut wounds and bloodstains on objects play the
role of the world, which are perception of dilemma and curiosity. | see them today as defects of integrity. In some cases, this defect is manifested as the misreading of things or allusions.

In recent works, this defect is more depicted on "unreasonable” in the logical relationship of material on canvas. These changes to the structure of painting language and measurement of
uncertainty are exactly a way for me to understand the world.
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f%E -1 / Brick Painting-1 90X 100cm AR FFR. FFE / Wooden plate,linen,ceramic tile 2019
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A=) / Coordination Space 108X 90cm iR rgrEMEL /) Mixed media on canvas 2019 [TIRZEARTBREL Located in Guangdong Museum of Art
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=& LiQing

MERE LS. N

1981 AT IR

2012 FEAFFEEAFHRE R

2007 EFHEEAFECHE R, RIETFL
Now lives in Hangzhou and Shanghai

1981 Born in Huzhou, Zhejiang, China

2012 Taught at Oil Painting Department of China Academy of Art
2007 Graduated from the Qil Painting Department of China Academy of Art with a master degree

AEESENINFEHRS, &5 FNINNARFRSCEGEEHEER, 5 (1981 F4) BHTFRZEZ2ETHARUIMI2IA®R. e _oistl—
HZEGAERINEE, M5E, BESEMEINSE—AIE T —MIRISHME, Ry T ULE5EZBZENFE.

FHIT 2011 F1 (BE) &5, (FRES T MFRTHIREMRNEIBREIE, UNRZARETXAREEHEEE RN TN RRFPN AR RMEHIRRE,
HAraiE DN EBNER, ZAXBERTEENEEFE, KIS e RN RN REST —RUREEFNENIVNES, RIBEENELSFE, (<
&) RIMERTEE T ERREA/NERR FHNER (RE—FMHF) o /NS T —ZBRN—(DRENS FERERINGG TR —HFKEEMF, WM
BiE TENESHNE. X5FEFREIEXIXEZANZAFZERHRIT 2, M ZAE R RERANFEREAFFENNRXFELEH, FREZBISEHRN
289,

Li Qing's (b. 1981 in Huzhou, China) paintings extend beyond mere representation, and emerge out of China's propaganda-heavy society where an image is filtered through myriad
forms, including advertisements, mobile phones, and apps. Often using a binary format—presenting his paintings as diptychs, for example, or using the frame and panes of a window—Li's
work forgoes a single narrative, and complicates notions of reality and truth.

Li's Neighbor Window's series, begun in 2011, which combine timeworn household window frames sourced from demolished neighborhoods with painted imagery informed by the
artist's research on gentrification in the post-colonial era of major cities including Hong Kong and Shanghai. By painting directly onto the back of the windowpanes, the artist juxtaposes
two unlikely neighbors to suggest disparate economies and identities, thereby highlighting real truths and contradictions. This series also references The Last Leaf from 1907, a short story

by American writer O. Henry in which an older artist paints a leaf outside a younger artist's window who is dying of pneumonia, so that she may have the will to survive. Displaying a clear
relationship to Li's own depiction of false realities, O. Henry's novel was widely read by junior high school students in Mainland China, and is testament to the power of the painted image.
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196X 150X 10cm A 2B BE. BIFEE. %

anic glass,paint,aluminum plastic plate 201
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=F5 / Seaview Apartments 80X 65X 3cm #BESHE / Oilon canvas 2018.10-2019.5 /5 #2/ Seascape#2 T0X55X3.5cm Bom@E / Oilon aluminium plate 2017
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Xl 33 Liu Wentao

WIEEEFILR

1973 A FUARES

2006 EHTFHRREARZGIHIZITFE

2005 Bl FEEREMNIIAS, RERAOT SR EFRERLBRRMEFU
2004 ZETEEMREAFERZER

2000 ZETFAMFIATESE. EERE=CTPFAIERAKRFRESR

1997 Bl FRREAFThRE R, RFELFL

Now lives and works in Beijing

1973 Born in Qing Dao, ShanDong province

2006 Taught at City Design School of Central Academy of Fine Arts

2005 Graduated with a MFA from Department of Fine Arts, University of Massachusetts, Dartmouth, USA
2004 Worked for University of Massachusetts, Department of Free Painting

2000 Taught at Pacific Northwest College of Art, Portland, USA
Worked for Foundation Pillar I Joan Miro a Mallorca, Spain

1997 Graduated with a bachelor's degree from Department of Printmaking, Central Academy of Fine Arts, Beijing, China

—RENXISCERNER, LHARTE2ERN: RinsITE. BRSNS, MR BB E—REA T ANBEE LA FRBE RS REN AR,
XE—MEEARNAENEELE, ARERABEBRNE . FTEMNLESE. BANEENRNAABZANIPIBELE, BREANBERINIERNEIZ RN,
ZARGEANKETER, BrEm2EEAEGHNTS, RERINESR, MBIV EMEEAF AT ZAKALEIBIEE. A5, HEENMIIRTL.
REEREL, LR, MATESIERED), TEHEANEE, REMFELFIAEE, WAKBEELT

RECHNIIERERMRY, BAE—MHAENHR;, REFREERFBHTI, BAR—MBENTN. RAR, ZAREANEZEREBUERNHREE
RIRESWERNCIEMDN G, IHERELIN. KA U ELEERBNEN. (B (BEHR-FEF) #AES)

For the first time, when | facing Wentao Liu's works, | was shocked by their extreme planes, rational structures, abstract forms and abundant compositions. There seems to be too
much depth hidden in his small pictures, which created a familiar and unfamiliar experience of appreciating his works. The sense of familiarity comes from the abstract form of the picture,
the line of complanation and the representations of paper and pencil that is common in people's life. However, the feeling of unfamiliarity is that the artist set a barrier for audiences whom
attempt to get an in-depth understanding of the work. Because there is no specific symbols and recognizable images in the picture, meanwhile viewers can not get the feeling of artist's
emotion, passion from organic and rational lines that represented in Liu's works. Therefore, the audiences has been rejected by the work, which means they can not interact with the
content within the works, and getting a deeper understanding is almost impossible.

Although Liu's works are abstract with unique forms; they are out of the ordinary. The reason is that he tries to go beyond traditional abstract painting at the beginning of production, and
make his works with unique meanings in form, expression and concept according to his own track and method of creation. (Cited from "Alternative Abstraction - Alternative Form” by He Guiyan)
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T@ / Untitled 200X 150X 2cm i EZ=3 / Pencil sketch on canvas 2009 F@l / Untitled 200X 250cm m EZEH / Pencil sketch on canvas 2010



5 X & MaWenting

1983 T HRE=INM

2005 BISERET HNIEAF BB SR, WERT ) IEARAFBUHE R

2001 ARBLETFIEAFREE R

BZMEREBNIMEARTE. BERSEEFEAE. BIIESRERNE. BRERFHRERNBEZANDENFIE R
2016 ZMBEME/RZAH XA/ ZAREMINE RN

1983 Born in Lanzhou, Gansu

2005 Graduated from Department of Qil Painting from Sichuan Fine Arts Institute with a master degree, currently
teaching in Department of Qil Painting, Sichuan Fine Arts Institute

2001 Graduated from Department of Chinese Painting, Sichuan Fine Arts Institute with a bachelor degree, participated
in group exhibitions held by Fukuoka Asian Art Museum, Damstadt Art Museum, Yinchuan Contemporary Art Museum
and Nanjing Art Academy Museum

2016 Participated in the Art Residence Project of Dusseldorf Cultural Bureau for two months.

EXER—IMREENEMNBTEFLMZAR, WNEREXIHSUKLEENEN L, ZRENENLEFERIBEHRRE, SXERRELNES RN TR
BR FAXWBRRANBHER, AHEEREEXHRKIEEIXEEHNEET, RAENEFNEINNTENRE, WEALIYMIREBITRTIRR. nBEER,
S ZARNFZEEA M5 2 REEMEHER, RIS/ BRARAE T 7HESG B, HE. BEMES, AEIRR T — D BREN R SR,
WHTEmEI X RFEFERNES, RE - L ALEZEBINRMERIILLR, BIFEBERENEFERIBHEE, RIS MNERAMS, TH
EXRIET SRR, FESALE. LESTE, BRSO REABIE TEXRIRA, BEERMNLEENT NPT ERER.

biz3]

Ma Wenting is an extremely sensitive, delicate and powerful young female artist. Her works are full of living experience and spiritual expression on the basis of paying attention to
social reality. She was always able to forcibly reassemble the broken reality in unexpected ways, and deal with the absurd and dramatic reality in a light way but never forgets to emphasize
its importance. In poetic language, she presents the spiritual pain and athymia in the context of the great era. Ma's romantic and symbolic images are full of anxiety, hopelessness and
loss of life. She separates and abstracts the real scene from the chaotic world, then intercepts and cuts off its connection with its original surroundings through painting, besieges, closes,
isolates and controls. Finally she reorganizes and gives meaning to it, and weaves a beautiful and fragmented dystopian world for us.

Ma's works, by depicting the aesthetic images of the wilderness, are a metaphor for the existential anxiety and spiritual dilemma that people have been facing since the crisis of
modernity. For each of us, the inability to cope with the impermanence of death and the impotence of redemption, conflict and struggle, despair and helplessness is a new exploration of
this eternal theme in artist's new works, and is directly related to the forfeiture of meaning, spiritual anxiety and the sense of powerlessness in our times.
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RECAE / Oil on canvas 2018
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R 7t 7T SongYuanyuan

'*Aw&
ﬁﬁﬁk““

reror &8

/: Mgﬁ@Nkw

XE—MEAEMVER, LE—DLBENAMN, EXTMRERSEREZELE N ki, £, BEENARERR, MIFRE, KRESMEFMLIIIE,
MEEAEEN, KIREE/RMBAGET, BEEENABELZNHENE, KEIFBLERT, XRMBERT TEDFTVER, BLE=RVEE, SHF 24T,
RRERVRER PR RS AR, ERMEAEHT, THRIARTBE, FASHHS A% FET=E. HiEa T —LEiREE= e, IRiYIEREE
IR EFAER, ERNEXERBEZR. AIMXBELEARIBHER, G—MEKNE, REES, BRESEEZEMEONAZEENI LM F BT

WEBEITIFT L, RE P8 AREIKEMRS | BRI B o

1981 EFILH, HE In this chaotic world, I am a calm fool. Here is a dreadful and meaningless story | am going to tell. Somewhere, people wear clothes, instead of being naked. Clothing therefore

2005 A FERAEAFRBRERREBFLFMU possesses absolute value. When the body expands, clothes become no longer fit. Only then the body rises and folds descends. The body and its clothing merges. Compared to feeble folds,
o o ) the gold cup, the railings, and the leather cushions truly are solid and pompous good stuff. Afterwards, the head gets upset, and it dismisses the body. The head swirls in space as a gothic

Currently living and working in Shenyang, China "tie". | paint some temporary living space. It doesn't matter whether it is temporary living or temporary space. What does matter is that it is the House of the Devil. I leave the House and

1981 Born in Shenyang, China get to the canvas. | pace, and | pace, like a nervous robber. Eventually | have to get back to that place deep beneath the canvas to dig good stuff that looks like pure gold. That place always

2005 Graduated from Department of Photography, Luxun Academy of Fine Arts, China with a B.A. Degree intrigues my devil eyes.
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Downright Sinful 170X 140cm mESHE / Oil on canvas 2018 SR/ Entrance to Palace

RmEHE / Oilon canvas 2018



F R Wang Jiazeng

WERTHEARKFZAF G, #%
1963 £F I TELHT

1992 = 2011 EHTBREARF #iR
1993 FRREARFFUHERCENMEN
1992 BV FEREARFERE FR

Currently teaching in Department of Painting, School of Art, Renmin University of China, professor
1963 Born in Shenyang, China

1992 - 2011 Taught at Luxun Academy of Fine Arts, professor

1993 Postgraduate Program sponsored by Central Academy of Fine Arts in oil painting techniques

1992 Graduated from the Department of Printmaking, Luxun Academy of Fine Arts

FIBHERSE. B 7B, UNBMEENEEEI NN, —FAE, ZARBHT OEIRFHNNEIMS S AN, (FRMNENTRE 8BS , MESHK
5 W WRE, 5—HmE, RERT U UEMSD. RRAERNARNEEINE “wY . EEREFHANsEERD, BHILTFSEHEBHA. T2, &
FHANT —DIOELENARR S, S8, BMFPIUREFAANEX, PIgRSIHHEEX, 5EFEX, SHEEMREX. A, —BFRNNHITHE, SMOAREK
BRI ABF o LB, HISUBERER —MIE, —BENIEE, EEMRBFREIDHIASYIU—ME 0, EEMFRNE, WkEXEY) RS D WIAALL,
TRENEW, XWTWIRMEERKN, FE. BESTAKRRERBRREIN. T8, BENED, BATELERE, ERNEREIEIRETH “BH" FERNZ2IMEF,
TR XEMRIIETR, WA T —PEEHNESCRR. (FA—M), (FA—PEE, BRERT, ERENNSR, BELAERESM. NEWERERAN T
—PNEENEN. —BMREEIER], BEONTEST RIS T2, ERRR. ENBY, TREENESE, EFAZHNSES - BAANKNEESUE, Fia
BEETTENEX. (HEE)

Wang Jiazeng tries to squeeze, weld, grind to ruffle the materials. On one hand he tries to highlight the time and physical feature that is the goal of the works is not to shape but to
stress the wrestling between the body and the materials. On the other hand, he renders materials with identity by coding them. In Wang Jiazeng's early works, he coded the human figures
in his works; hence numbers become a visual symbol in his works. Numbers may represent different meanings: calculation, production, consumption and so on. However, when you
code human figures, you are looking at alienation of human, at which time, coding become a norm and the coded materials and humans are assimilated. By coding the steel boards, the
material is personified, that is the squeezing and ruffling of the boards are actually an act of violence. As enjoyable as they look, the wrinkles represent sheer violence at the same time.

When the works turn effective, the audience is actually a source of meaning. As material being, the wrinkles are passive and objectified. The stainless mirror becomes an important

medium. Once the audience stand in front of it, the life of the wrinkles is activated, thus its texture, medium and aesthetic value, and the violence it bears become meaningful because of
the attention of the audience.
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F & %% WangXinyan

Ba1 TIREEFILR

1995 AFIb=R

2017 RRFEAFHOHERBOIAFE, MEER

2016 FIFIHEAREZAKRT, GZARE W

2013 REPREARZR:, HBRFENIEE, RFTFAU
2009 ENFREARFHGHIH

Currently working and living in Beijing

1995 Born in Beijing

2017 Inthe fourth studio of the Department of Oil Painting, Central Academy of Fine Arts, she was studying for a master degree

2016 Studied at Zurich University of Art, Switzerland, majoring in Fine Arts

2013 She was escorted to the Central Academy of Fine Arts, the fourth studio of the Department of Oil Painting, and received her bachelor's degree
2009 She was admitted to the attached middle school of the Central Academy of Fine Arts

BRI RE], i, RREARERNEEN, AL E, RSMXBREISEFEBHEAFZI AN, RER—IFEIH™ME, BIFTE.

BOERPuEARELHBIANINGT, BERER, BIFFE. TAMBHNLANJIRKRBEZATN AR —LaAEKNE. BNAREE. BEaRO5
gefREn. BaAXRTE. BEETNETA. TEAE. THAE, TART. BEEARASESHAE, 2RIENESI N —HEBREEFHRE, BRATTHE,
MeEE—Y%, BFEAIMTHIRER, WETFMMRN “AepaiK”

WAHte=h, —UHEHAZE, Topzd, FPAHTAEBCEEERX, AITAILUETE, ERTRAMN. BEEiEk, meRSERIHTEE— (&
TR, BEOY), REBMALS, MAEAZLE—MTS.

Samsara is also called life and death samsara. It means the life and death of all living beings. After death, the soul is reincarnated into another person, turning and circulating like a wheel.

The silk thread in my works represents the trajectory of the life cycle, which is repeated and reciprocating. Different colors of silk represent different concepts in Buddhist Art - red
represents persistence, yellow represents delusion, blue represents individuality, green represents self-nature, black represents evil. Self-nature is immortal, never coming or going, always
present and everywhere. The pureness of the language of the picture itself is to introduce the viewer into a state of mind of meditation and meditation. Although empty, it can produce all
kinds of methods. Itis the root of life of all things in the universe and also the "ontology of life" in philosophy.

In modern society, everything is changing and changing. Everyone does not know whether he has tomorrow or not, whether he can survive or not, how to get rid of endless worries,
pain and pressure, and samsara and karma are undoubtedly the best placebos. Everything must end, and the ability to end is also a beginning.
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=] HT YanHeng

PTAREETHREILR
1982 HETHEITE
2007 Rl FEREAFFURBARE _TIFE

Currently working and living in Beijing
1982 Born in Liaoning, China
2007 Graduated from NO.2 Studio, Department of Oil Painting, Luxun Academy of Fine Arts

FHEIERB T EEZTBIREEM IR MEREYR BXE LUSR D EREFTIT A FeFABZENE O, BERDBRMECHEFRAXRINR. MESH

AEZLEHREN T EBNKAKFNE R R BAAMELEFRANENTE2EM, 2008 F, FHTRIBMEINGIS, ®IBHMSIHINAHNED), BEtMFEREED
T WEEBIKHL, FHER T —RIINWEE B REFELNNIEHEF. XEBILA B IR 5H 7X T9R8 T ISRV ERATIF .

2009 F, EHFNNHBABERT, BAanREERFEEBNINKEIET (JUE) RIIBIER. 2010 &, tBIrER (BH) FTRNESSPHEAINTR, UKE
BRI E TREFBINSFEMBILN MG, RESNELTRRA TESHRI NATeIEREmR. XEFEHRITCEENEE2I 7 I TR L REAENS
IR, (FiE)

The small still-life paintings made by Yan Heng earlier when he was living in the straitened space can hardly reveal his ambition to make large pieces when conditions allowed later,
but they do show what objects he has been concerned with in his painting. The main foundation for his painting narrative is his active reflections on the common phenomenon and orders
extracted from his own experience in life. In 2008, his interaction with the outside world was cut off by his computer's accidental breakdown, which propelled him to reflect on his own
dependence on the Internet and accordingly gave life to a series of paintings that discuss the survival experience in the network and information age. These surrealistic images look absurd
and are filled with tales of how anxiety permeates real life.

In 2009, Yan Heng created "Geometry" series that targets at how political elements manipulate scientific ideals in the context of the exam-oriented education. Released in 2010, his
work "The Forbidden Book" features a confrontation between a crocodile and a chain, plus the discarded computer consumables manufactured by Foxconn, as the piece was inspired
by the Foxconn employees' suicidal jumps off buildings then. These social-comment-likepaintings present Yan Heng's experiment on the idea that reality goes beyond the rational
understandings on the surface. (Comments from Lu Yinghua)
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RIFLEALE / Fusiformis Museum Qo
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0X90X40cm REZEEE / Oil painting inst
Jitpainting instattation



F B YuYing

1987 A FHE

2005 ENEERFEARF

1987 Bornin China

2005 Admitted to Art Department of Tsinghua University

TRNABURZEHBEEMEEN. tESHERMRIOEER=TNEIEE, FEEMERTE ‘Bl WML, XIMemHEiFEs. s, sies
BRMEHERGIERNBRER—Z HAEERE 1910 WERERaEmE, AtTEESRTEINEGHEE—H. aE+d, NNESNEY. BANASLR. SR
MBEBMERERANEREM, XEEYTEETEEEEEXUTEEFEEANRIERN, TEAT, HANBYSITFENRAREESEAE, RIASZENBOE
DEFSENRENBESMSMENA HEHE. SENIEERENLE, BISN TN, BERAMBPLONGS, BEIBEEGRNEMNBEERINIR, &
REMENIENEFANANBSBEREANER, (EXR) M CRFLEXR) XFA4HER, 5IBTHRNGREETM-E CRTER) X—8#, BEITENSE
BHRENRT, NONARERRTWEERTHRA. EEFEREAONS S-S ARERIMEENSE, EaETNEYMRANERBHERUMIESRRUEHD
ZHE, BRE. BENNEEYHE, EFE—MRHRENER, XML ESREE MmN FRENEBXRNEE, (TEEMKIE: (FRE2ENTIN
BEIRKL) , 2017)

Of course, Yu Ying's paintings are full of confidence and wonderful skills. He painted in only two or three colors per piece, allowing the painting to maintain the appearance of a
"monochrome painting” but also to be rich and colorful. The size of his paintings is often consistent with the size of his video works, and the scale is an often 19:10 wide screen picture,
which are consistent with the composition of the images he saw in the clip. In the painting, evergreen plants, artificial light source, waves and islands are the elements he likes to use.
These objects usually have very specific symbolic meanings in traditional culture of the painting. In the picture, the urgency of criticism and the depth of lyric alternately dominate the
picture, meanwhile the confrontation between sharp and morbidezza is reflected in the quality of shape and color, the structure of the picture and all aspects of the narrative. The process
of painting is romantic, calm, realistic and subjective. Those charming and dreamlike scenes, which contain both the joy of life and the deep uneasiness, that inspires the viewers to re-
recognize the reality and perceive their own emotional world. Two works, "Going Home" and "Prodigal Son” quoted the theme of "The Prodigal Son” that from a European classical Bible
painting. The figure riding a bicycle is prodigal son, and the bus at the entrance of the village blocks the family members who welcome the prodigal son to return home. The scene of the
snow outside the entrance of village likes the cover of a fairytale book, but plants in the image is created according to the principle of composition rather than a natural arrangement,
which means artists juxtaposed the four season plants of tropical and cold regions, show a kind of happiness that is full of mystery; it is the delicate processing mode he depicted his
perception of family and close relationship. (Cited from "The Theme and Language of Yu Ying's Painting” by Zhao Jianying, 2017)
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[BIX / Going Home 380%200cm mEEEME / Mixed media on canvas 2017 JRF[EIX / Prodigal Son 120X 120cm HEEEME / Mixed media on canvas 2017
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Wall Space: As Defining Boundary of Modern Painting
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Producer | Chen Qijie

Exhibiton Director | Chen Tingting

Curator | He Guiyan

Artists | Cai Lei, Chen Yujun, Hang Chunhui, Huang Yishan, Li Qing, Liu Wentao, Ma Wenting,
Song Yuanyuan, Wang Jiazeng, Wang Xinyan, Yan Heng, Yu Ying

Sponsor | PHOENIX SEEWELL International Art Center
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